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JENS RISOM, born and educated in Denmark, served 

his apprenticeship in Scandinavia, and came to the 

United States early in 1939. Until World War ||, he worked 

in the field of furniture and related products as a free-lance 
designer. His career was interrupted by service in the U.S. Army 
and was resumed in 1946 when he opened his own business, 

Jens Risom Design, Inc., combining design with manufacturing 
and distribution, The influence of contemporary furniture as a 
new and important trend was just beginning when the first Risom 
furniture appeared. Acceptance of Risom's designs came quickly, 
and the expansion of the Risom staff and facilities soon followed. 
Today the firm employs more than 200 people at its 200,000 sq. ft. 
plant in North Grosvenordale, Connecticut. To facilitate the 
distribution of its products, the firm maintains showrooms and 
district sales offices in eight metropolitan cities across the 
country. The company operates a furniture, lighting, fabrics 

and accessories division in addition to its international program 
of licensing many foreign countries to manufacture Risom design 
in exact accordance with drawings, methods, and specifications 
used in the United States. 


MILO BAUGHMAN, born in Kansas, moved with his family 

to Long Beach, California in his infancy. By the time 

he was 12, according to his recollection, he wanted to 

be an architect. During World War ||, he served in 

the Army Air Force and upon returning to civilian life, 

he turned from architecture to interior and product design. 

He pursued his studies at Art Center School of Los Angeles 

and the Chouinards Design School. Upon graduation, he joined 
Frank Brothers as an interior designer and in 1948, 

Mr. Baughman commenced free-lance furniture design for such 
pioneering firms as: Cal Mode; Pacific Iron; California Asia; 
Glenn, Inc, until 1951 when he came East to design a line 

for Drexel and went on to design the ‘‘Milo Baughman Collection" 
for the Wincheondon Furniture Company of Massachusetts. 

In 1953 Milo began his continuing association with Thayer Coggin, 
Inc., of High Point and in 1963 he created the “New Concept” 
line. His latest Collection is "Environment '70"'. 

In addition to his design activities, he has accepted the 
Chairmanship of the new Environmental Design Dept. at the 
Brigham Young University at Provo, Utah. 


EDWARD FRANK is probably one of the best known names 

in contemporary design in this country and is certainly 

a familiar and popular figure throughout Europe among 

the contemporary designers and manufacturers. One of the 

early pioneers with his brother, the late Maurice Frank, 

4 the Frank Brothers, in your editor's opinion, have been 
one, if not the leading force for many years, in bringing 

to the American market an almost continuous flow of exciting 
contemporary designs from throughout the world. 

An informative article, “TWO DECADES OF DESIGN" appears in 
this volume on our 20th anniversary. Mr. Frank draws on his 
wide personal knowledge to broadly review what has happened 
during the past two decades and we highly recommend you take 
the time to look back over this exciting period of time. 
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SUZANNE HUGUENIN, born and educated in Switzerland, 
started her textile career in this'country by 
working as an apprentice stylist for Knoll International, 


under the guidance of Eszter Haraszty and Florence Knoll. “Уу 
Her creative hand was behind the parade of arresting < 
fabrics and exciting color combinations used by Knoll ወ, 


Associates in their interiors and for their upholstered 
furniture. Today she is a free-lance textile design 
consultant, dividing her time between New York and Zurich 
Where she maintains studios, Among her many clients are 
major furniture and textile companies, Her most recent 
assignment called for developing and styling a line of 
upholstery fabrics for STOW/DAVIS. 


YRJO KUKKAPURO was born in 1933 in the rural district 
of Viipuri, Finland, where he received his early education. 
He attended the Inatra Art Association School of Drawing 

and graduated from the Institute of Industrial Arts 
Department of Interior Design in 1958. 

He opened his own design office in Helsinki in 1959 
specializing in interior, exhibition, industrial and 
furniture design. Mr. Kukkapuro’s works include many 
exhibitions throughout Europe and in 1966 he was the 
recipient of the much sought after LUNNING PRIZE. 

In addition to his design. commissions, Mr. Kakkapuro 
has been a teacher at the-Institute of Industrial Design 
since 1965 and is very interested in plastic & metal work. 


JACK LENOR LARSEN was born of Danish-Canadian parents in Seattle, 
Washington and in 1945 enrolled in the School of Architecture 

at the University of Washington. In 1946/47 he studied furniture 

design and started to concentrate on fabric design and weaving. 

In 1949 he opened his own design studio in Seattle and gave 

his first one-man show in Portland. Pursuing his studies, Jack 

attended the Cranbrook Academy of Art, where he received his 

Master of Fine Arts degree and in 1951 opened his studio in 

New York city. At the International Textile Exhibition in Greensboro, 
North Carolina, in 1950/51, he received First Awards and has 


been gathering awards and citations; too numerous to mention, 2 
from around the world. Deeply dedicated to his chosen field, © 
Jack has travelled extensively, lecturing, exhibiting апа 4 


writing about textiles. One of his most recent projects has been 
the introduction of his “Irish Awakening Collection.” 
Currently, he is writing a comprehensive book on textiles, which 
in all probability will become a textbook to the fabric industry. 
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SIG UDSTAD, a native of St. Charles, Missouri, graduated 
from Pratt Institute in 1953 with honors in the School 

of Industrial Design. In 1955, after a two year stint 

in the army, he joined the firm of'Paul McCobb Design 
Associates as a furniture and product designer. 

In 1959 Mr. Udstad joined the interior design firm of 
Saphier, Lerner and Schindler, Inc. as a senior designer. 
Subsequently he was made Director of Design. 

For the past three years Mr. Udstad has served as a 

senior designer with J F М Associates, specializing In 
corporate office design throughout the United States. 

Mr. Udstad considers New York City his home but enjoys 
travel abroad and his interests include graphic design 

and sculpture. 


DEL WESTBURG graduated from the Minneapolis School of Art 
and received his B. F. A. in interior design and color in 1952. 
After extensive design research throughout Europe, 

he returned to America and became associated with a number of 
American companies as a designer and consultant. 

Forming his own organization, Westburg-Klaus Associates, 

he serves as President and Executive Director of Design. 

The firm is primarily engaged in Interior Design, 

Space Planning; Color Planning, Graphic Design and 

Product Development, ር)በፀ-6፤ the firm's recent commissions 

has been designing some new furniture for Edward Roffman 
Associates and some of the designs.are shown in this volume. 


NORMAN DeHAAN, А. |. D., А. |. A., was selected as the designer 
of the “1970 ROOMS of TOMORROW" and is the eleventh in a 
succession of talented professionals to be associated with 

this annual program. A native Chicagoan, Mr. DeHaan has 

been associated with many interior design projects, such as 
150.guest rooms and 100 office suites for the Bando Hotel 

in Korea; the public areas of the Chicago Yacht Club; 

Lees Carpet Showrooms in the Merchandise Mart and the Fred 
Harvey Des Plaines and O'Hare Tollway fast food service. 

A perfectionist in his approach to contemporary design, 

Mr. DeHaan has executed a number of bank interiors throughout 
the country and just recently completed the first ten of a 

series of nationwide shoe stores for Nunn, Bush, Weyenberg 

and Adler shoes. 
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TWENTY YEARS OF DESIGN: THE RISE, THE FALL, AND THE RISE AGAIN 
OF MODERN FURNITURE DESIGN 


Right after getting out of design school, in the heady atmosphere of 
post-war America, | thought good design would save the world. 
Foolish, | suppose, but it provided an impetus that made being a part 
of “The Movement” terribly exciting and deeply satisfying. 


The world did not respond as totally as we had hoped. It did not take 
us modernists to its bosom, nor did it recognize our messianic qualities. 
We enjoyed'only a brief period of relative acceptance (for the first 

half of the 50's) but it soon became clear that to most of our audience, 
Modern was just another style, easy to grow tired of, easy to replace 
with the Italian Provincial that was first to rear its ugly head. 


Disillusion set in. Wasn't modern supposed to be a style to end all styles? 

An enduring philosophy that would transcend mere fashion cycles? 

The fault, we all concluded, was not any lack in our design but in the 

fickle public (and to some degree this was true). But, alas, there was, 

in fact, a significant fault on our part. 

We built cold monuments to ourselves and to our design ideology rather 
than’ warm environments for our clients, we intellectualized valid, human 
requirements right out the plate glass window. We failed to grow, we became 
too quickly doctrinaire and rigid in our “‘progressiveness.”’ 


We understood too late that modern, too, is a style, though admittedly 
with a difference. 11 should be subject to changes within the framework of 
good design. The modernist's credo need not be violated in any way. 

The overarching goal of valid modern design, namely to express and to 
accommodate the best of the human needs and spirit, can, in fact, only be 
accomplished this way. 
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Now, at the beginning of 1970, we know full well that good design will 

not save the world, but we can legitimately expect it to help, in its own 
unique way. The positive effects of good design in the public and private 
environment are incalculable (the negative message received subliminally 
when the physical and aesthetic environment is bad, is equally incalculable). 
This gives any of us, who are serious about trying through our professional 
skills to make the world a better place, real hope. Such hope is not mere 
sophomoric idealism, but a true possibility. 


After a decade of being subjected to heavy handed "elegance" contrived 
refinement and the whole bag of recent design pretentions, there is 

the probability that reaction to all this phoney nonsense will bring us a 

new wave of modern enthusiasts, people who are less concerned with doing 

the socially acceptable and people who understand that the interior environment 
is truly important to their family's happiness, more important by far than 

status symbols, or being “correct,” or anything else that may have passed 

for a winning rationale a few years ago. 


This modern revival is still incipient in the U.S. and | admit to being 

jealous of the freedom in Europe that permits designers to be so much more 
innovative than most of us here in the U.S. Yet they are very encouraging 
here as well. A few young designers have introduced some wonderfully fresh 
ideas, and a few old designers have been happily revitalized by this 
renaissance of good modern design. 


Given a second chance, maybe this time as will do it better. 

This may well be the period of the Synthesis — a mix of the best of the 
earlier modern, a dash of the humanity of the recently voguish "romantic" 
styles, and some new thing of our own time — all combined to create a more 
enduring (though evolving) style. As for me, | find it good to be alive 

at this time, good to be at work in a field that produces some of the 
ingredients for a better way of life. 


Milo Baughman 
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FURNITURE FORUM is now into its twentieth year of publication, and it seems ап appropriate time to take an Ф 
appraising look into the past two decades of furniture design. A review of design developments over the past twenty years, 

as well as an analysis of the designs of today, might help in giving us some indication of what to expect of the designs of 

the future. Certainly, there have been more important changes over the past twenty years than in any other similar period of 
time due to the tremendous advances in the discovery and development of new materials and techniques for handling these 
new materials, The furniture designer of today has almost limitless opportunities to create environmental products which ` 
would have been completely impossible only a few years ago. Not only do we have the advantages of a wealth of new materials 
and the know-how which enables us to use them, we also have the advantage of an enlightened consumer to whom new space 
age materials and techniques are part of every day living. Perhaps it would be best to lead up to the designs of today by 

first taking a look back twenty years 16. 1950. 


Nineteen hundred and fifty and the few years following are still referred to by many people in the furniture industry as the — 
“Good Design” years. The ten years from 194940 1959 were certainly some of the best years for good furniture design in 
the United States. It was during this period that names such as Charles Eames, George Nelson, T.H. Robsjohn Gibbings, Edward 
Wormley, Eero Saarinen, Finn Juhl, Hans Wegner, Arne Jacobsen, Isamu Naguchi and many. others were well known to a v 
number of consumers as well as architects and interior designers. Good contemporary furniture was one of the most popular 
styles for residential furniture as well as furniture for contract interiors. It was during this period that an organization | 
of retailers known as С.Е.В. was formed. This was a national organization of retailers who sold good contemporary design 
exclusively and included shops in all parts of the country. By far the most important contribution to the “Good Design” 
years was made by Мг. Edgar Kaufman and the New York Museum of Modern Art, who together with the Merchandise Mart i 
Chicago, spread the word of “Good Design” throughout the country with the "Good Design” exhibition at the Merchandise — 6 
Mart as well as the continuing good design program at the Modern Museum in New York. The exhibition and related program was 
an excellent combination of education and merchandising which brought good design to consumers at all levels. It was а program 
which made it possible for all to participate, be it a large manufacturer with national distribution, or a small craftsman 
with no other way of reaching the people who might otherwise never know of his product. Thousands of objects from 
furniture to small appliances were submitted to a jury. Designs which were approved by the jury were displayed at a 
permanent exhibition at the Merchandise Mart in Chicago. Also, all items approved for the exhibition carried a special 
“Good Design” tag or label and could be easily identified by the consumer. This outstanding program was certainly one 
of the important factors in bringing the message of good design to the greatest number of people throughout the nation. 1 
is indeed ironical that similar programs are now successfully being conducted in many European countries, but there is no 
longer a “Good Design” program in the United States. | am sure there are and would like to see it revived. Such a program is ` 
important not only to the ultimate consumer but also to people who supply the consumer. "ሪቃ 2 : 


In addition to American designs, the Fifties also saw the beginning of an important amount of con: emporary designs ` 
imported into this country from Europe. Though much of the avant-garde in modern furniture and lighting came from Ital 
the most important exporters of modern furniture were the Scandinavian countries, Denmark, Sweden and Finland. Fro 


Mathsson was actually designed years before, and had been shown in Museum Exhibitions. Both designers were pioneers in 
the field of bent and moulded plywood and their classic designs are still to be found almost everywhere in the world where 
good modern furniture is sold. From the standpoint of continuing popularity and success on the American market, there is ` 
no question that Danish design has been by far the most important, not only from the standpoint of imports alone, but also 
the Strong influence which Danish design had on the look of American furniture for a number of years. The designs of 
Wegner, Finn Juhl, Borge Mogensen, Arne Jacobsen and others certainly changed the look of furniture in Denmark and Swed 
as well as the United States, and the term “Danish Modern” was used to describe domestic furniture as well as import 
Though Danish Modern is no longer the fad it was in the Fifties, contemporary furniture from Denmark has remai 
important part of the American furniture scene and in fact, there is more Danish furniture exported to this country ` 
today than during the peak of the Danish Modern fad. The classic designs in seating continue unchanged, but other f | 
from Denmark and Sweden continues to develop in igo id directions with more metal and plastic material g used. 
5, 
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The “Good Design” years provided opportunities for many young designers including Milo Baughman, Kip Stewart, Stewart 
MacDougall, Paul Tuttle, John Follis, Paul McCobb to name but a few. Milo Baughman also was responsible for the 

FURNITURE FORUM together with Georgia Hollis Christensen when both were working at Frank Bros. in Long Beach, California. 
The original cover design was done by Paul Tuttle and is still being used today. 


To refer to the Fifties as the “Good Design” years doesn't mean to imply that the years following were bad design years. 
However, there was certainly a sharp decline in the use of well designed contemporary furniture for residential use. 

Such terms as “Return to Elegance,” “Eclectic,” “Transitional” and “Mediterranean” dominated the message 

brought to the consumer through shelter magazines, and newspapers. Many shops specializing in modern furniture had to 
change their image completely or go out of business, Manufacturers who stayed with modern designs were those whose products 
were used mainly for contract interiors. Of course, there were the exceptions. Truly outstanding modern designs, individual 
items such as the Eames lounge chair and other classics still found their way into residential-interiors, but the 

movement was definitely away from modern in favor of more traditionally oriented styles. There were many theories as to 
why the American consumer was rejecting the clean lines of modern design in favor of the more ornate look of the current 
popular style. The view most often expressed was that people wanted their homes to offer a complete change from the modern 
environment in which they found themselves at work or in public buildings and offices. Certainly, the more luxurious look 
appealed to a vast number of people who wanted their homes to reflect their affluence. 


The present popularity of modern furniture for residential as well as contract use started with a backward look. Beginning 

in 1965 there was a strong renewed interest in the furniture of the Bauhaus School stimulated by a number of important 
exhibitions in Europe as well as the United States, Many of the classic Bauhaus furniture designs were soon imported into the 
country and as in the case of Danish Modern, the Bauhaus look soon influenced the look of much of the furniture being 
produced domestically — tables of steel and glass, sofas and chairs with steel frames and upholstery of leather and suede. 

The look may not have been completely new, but it was clean and fresh and welcomed. 


The Bauhaus revival was just the catalyst needed to release a whole flood of new and exciting designs. In a remarkably short 
period of time, a number of talented designers and adventurous manufacturers in Italy created a small revolution in the 
furniture industry with their use of color and form made possible through developments in the field of plastics. For the 
first time, plastic materials were used purely as plastics rather than substitute materials made to look or function as 

wood. The time was right and the reaction to the new Italian designs was immediate. Exhibitions such as the Hallmark 
Exhibition of Italian design in New York, and the “Plastic as Plastic” show sponsored Бу the Museum of Contemporary 
Crafts, together with tremendous press coverage, helped to accelerate the exposure and acceptance of this new furniture. 
Most of the important manufacturers in the United States have already launched their own plastic programs. 


There is a new excitement, a new awareness in the furniture industry, both on the home market and abroad. The past two years 
have seen more new developments in styling and the use of new materials and techniques than the previous eight years. 
Perhaps the years ahead will one day also be referred to as the "Good Design“ years. 
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“CONTEMPORARY DESIGN, a look back and а look AHEAD” 


It is apparently difficult enough for economists, for politicians and for bright people in general (0: | 
and а correct report оп the last ten years, and to talk about the last twenty would be that much 
do an article for Furniture Forum" covering the last twenty years of design in the United States 


Let us start out, however, by taking a 100k at what was going on in 1949 and ell disci at wenty year 
designwise have been constructive, exciting and interesting. Hopefully some of have г 
believe will become ап important design period: the middle twentieth century. ጁ 


Ж 
In going back to 1949, it does pain me a bit, of course, to realize that today’s young, | 
architectural, industrial or interior — were barely in high school at that time, if that far 
to realize that it is indeed a long time — and a lot of good things have happened, We had jus t 
ugly war during which many of us had our first encounters with civilized and educated people in fo 
their differences in architecture, in art and in living habits — and we had learned that different people 
things and sorgehow live happily in different environments. Ours is not the only acceptable way о f liv 
et MC መመመ the very best one. Our interpretation of beauty, comfort, art and design 
right or good one. 


Another thing we learned during the war, as one does when survival is at stake, is that ле 
than old equipment — that carefully designed products, whether it is a new tank, a rifle, 


generally better, more useful, better engineered, better looking and certainly safer than the e 
observations and experiences which should.speak well for quick acceptance of contemporary 


in the office obviously will change with this keener awareness of a new interpretation of sk 
efficiency, comfort and beauty in design. ጭነ ራ | 


That was the beginning of this twenty year period: 1949. Scandinavian апа maybe | 

and the Danes had, in addition to a new look, comfort and function, shown us their п 
and craftsmanship; the Italians, as they do today, had shown us their gay, daring, exci 
became the innovators from whom we got a lot of inspiration. мээн 


At that time a fairly small group of designers set out оп their own, eagerly welcomed by th 
ten years earlier — who with good success but with a limited audience had paved the way 


| am not totally satisfied that all of us — designers, manufacturers, retailers and end 
these twenty years as | would have guessed at that time — or certainly as far as we sho 
with new, exciting materials and methods and a great many designers have done an excel 
of теда acceptance, enthusiasm and support the designers met іп Europe. _ 
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| and а good deal at the feet of the 
that the one who should really have assumed the responsibility for “showing the way 
good design solutions, for exposing the consumer to "' ign": The Store Buyer 
dragging his feet, and delayed what should have been twenty years of grea teme 
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If in the most modern, the most advanced and the wealthiest country in the world only 50% or less of the furniture sold is of 
some kind of contemporary design — good, bad or indifferent — then today — in 1970 — we are badly behind, and we have, to a 
^ large extent, failed to show the world what we are able to do. 
S In non-residential design, where we deal with business executives who in their own operations are constantly upgrading, 
LEP improving and looking for new and more modern ways to operate, we have a much better audience and a much clearer under- 
“standing of what contemporary design can contribute to the efficiency and the comfort of their environments. The result, 
Of course, is that this market with products most often specified by the architects and designers is in far better shape. 
In the non-residential field, the United States today is without any doubt the leader in business methods, equipment, 
machinery as well as in furniture and space planning, fields in which well trained designers have been given the opportunity 
to develop products and in turn specify their uses, and where the consumer, the end.user, has been eager and willing, with 
an open mind, to accept, buy and use the products planned for this specific market. 5, ^ 
СЯ 
In an industry where it is still left to the small, brave and daring pioneer organization, in most cases guided by a deep ፖል. 
felt design philosophy rather than a carefully worked out survey оп “what the consumer wants,” it is indeed difficult to < 
move fast. In so many industries, aluminum, steel, plastics, textiles and others, the “big опев” have invested heavily in 
research, laboratory work and experimentation, working alongside the designers, helping to educate the public to think in 
terms of new materials and of better design solutions. The furniture industry, especially the part of it which does not 
depend upon designer acceptance but which addresses itself to the big consumer group through the department stores and 
> their store buyers ought to stick out its neck a lot further. | am sure it would discover that the well informed and 
^, concerned American consumer is willing and ready to invest in better designs and better quality, perfectly happy to pay a 
© ше more for better value — and not yery. impressed by not being given the full advantage of what we are able to do. 


t twenty years have been exciting? nstructive and positive although the audience, | feel, should have been far 
larger. As long as the great majority of the furniture manufacturers who depend | роп the store buyers for reaching the 


consumer still considers fascinating man-m e materials, like molded plastics, a convenient, inexpensive way to produce 


fake wood panels, doors, sides and what have you thus overcoming trouble with the “ugly, natural characteristics” in > 

grain structure, color and texture of wood rather than work with designers to develop shapes and products — well 1169 

1 ат afraid we have not lived up to the challenge of these last twenty years with the many new innovations which have Фру 
been made, and we still have а long way to go. Qo + 
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Л for a New 
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Nine years ago, | formulated a young man’s | 
What | felt at the time was, of course, sophomoric 
course, Buck Rogers Utopian; and, of course, right. 
Not solitary genius, but the very social realizatio t no mat 
seems, there is someone (like duPont or Montecatini) some 
plotting its introduction, Of what | said чей the most im 
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The new world we must create will be our world. We and they will merge into a much larger "ме." 
And this new world will come in our life-time, or it won't come at all. We accept the statistics 
that shrink distances and multiply populations, and are aware of economic and educational 
leveling. 11 is the square of these that is staggering, the more so when we consider that 
populations of developing countries will grow so much faster, with their middle consuming 
classes increasing a thousand fold. To me the challenge appears as a human one. When the human 
factor is people plural — all people — and when “Upper,” “Lower” and “Middle” havebeen 
averaged, how do we encourage pride and individuality? How do we build back a modicum of 
graciousness? It's a good question, because while maintaining the present level would be 
difficult, it would not be sufficient. In 1970 we live in a world torn by the mounting pressures 
of the Have-nots and the protests of the Why-nots. The real gap is not between generations 

nor between domestic and foreign economies. The dazzling question is not whether science and 
technology can find a way to feed, house and clothe us all. They will. The crisis is whether 

we have the good sense to employ, for our own good, the tools we already possess. 


In a sense, all the crises that face us and all the unrest, point to the same macra crisis, 

which is the ever-widening breech between science on one hand and social development on the other. 
The impatient demands of anti-establishment sectors are rooted in the simple fact that they cannot 
comprehend the discrepancies and inequalities the affluent take for granted. The real discrepancies 
are in the stages of industrial progress. Іп some areas we have the common denominators of 
economic democracy. In others, not. In communications we have done well: we all use cheap pens, 
we all use the telephone, seemingly we can all afford cars and television, records and transistorized 
radios. We are even beginning to use some of these means to effect better, more standardized 

levels of education. Perhaps we have leveled fastest in these areas because the apparatus is 

newest. 7he tíme-worn traditions of the soft-goods and housing areas are harder to change, 

perhaps in part because clothing and housing have been devices for distinguishing rank. What 

seems needed are very much extended ranges of common-denominator, universal commodities such as 
nylon stockings and Kleenex: They would be available and cheap, non-imitative and perhaps 
anonymous, without status or the lack of it. Because of the enormous market, considerable variation 
should be available. So should the combined talents of the most creative researchers and designers. 
My thinking is not to reduce a populace to necessary commodities, but to ensure these for all 

in а quality-price relationship which would leave the consumer with a margin for acquisition 

of luxury goods, art and handcraft. In not having gone through the industrial revolution nor the 
ready-to-wear revolution, the whole housing complex lags furthest behind. The housing unit and 
almost everything in it, however trite and look-a-like, smacks of handcraft, of all its costs 

and foibles. Craftsmanship is steadily declining while soaring in cost. We pay more and more 


for less space indifferently put together. 


The furniture industry still operates in a 19th century framework, so that even a cheap mass- 
produced chair has dozens, if not hundreds, of parts and pieces, tacks and glue joints. Its shoddy 
covering is still handsewn badly and quickly — and it costs too much. The same is true throughout 
the industry. The backwardness of hand production methodology provides neither craft, nor 
quality, nor variety. Hundreds of plants produce the same knockoffs — expensively. It is no 
wonder that consumers spend a smaller and smaller percentage on furnishings. They get better 
values elsewhere. In Europe they are beginning to break through this pattern. Ultra democratic 
Holland and Britain are learning that the furnishings dollar, like the apparel dollar is in the 


2 middle. They are beginning to put the most design and the most effort into the middle-price 


range so that the consumer is buying an original and not a water-down knock-off. What this means 
is that there is more money for design and research, and considerable planning for display and 
consumer education, The rewards are already big, and this is only a start. C, 
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Reprinted from American Fabrics Magazine No. 86, Spring 1970 
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Designer: PAUL MAYEN 


Item: Series 91210 CINCINNATI EXCHANGE TABLES 


Sizes range from: 24” to 120” long 
24" to 60” wide 
12" to 30" high 

Size illustrated: 36” x 36” x 17” high 


Available in: 33 lacquer colors; 12 selected woods; 
22 Micarta color tops 
Catalog & Price List avajiabia on letter-head reguest 
A 
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INTREX INCORPORATED 
341 East 62 Street 
New York, New York 10021 
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Item No. 1055 HIGH BACK ARM CHAIR Item No. 1081 ARM CHAIR 


29" x 29%" x 47" high; adj. SH. 24" x 247 x 34“ high 
Pedestal: tilt-swivel with casters Upholstered wood frame 
Mirror plated steel base 
Upholstery: 6 yds.; 100 sq. ft. leathe 

E д 67 foes = ኖር Designer: WARD BENNETT 


Padded foam headrest, semi-attached 

Foam rubber seat cushion 
Item No. 1001 BUMPER ARM CHAIR 
27" x 27" x 32” high; SH adj. 
Semi-attached cushion; tilt swivel 
with casters 
Upholstery: C.O.M. 4 yds, fabric; 
leather C.O.L. 60 за. ft 


BRICKEL ASSOCI 
515 Madison Avenue ATES: በመ 
New York, New York 10022 


Item No. 1088 ARM CHAIR 
21%" x 23" x 35"; SH 18" 
Frame: wrapped dowel, shaped 
cherry wood, oil or lacquer finish 
Separate seat cushion 
Upholstery: 2% yds. fabric or 
55 sq. ft. leather 


item Мо. 1078 CANE ARM CHAIR 
Item No, 1074 ARM CHAIR 25" x 23%" x 29": SH 16" or 17%" 


23" х 25" x 3245"; SH 18%" 
Carved wood frame with Frame: exposed wood, clear birch 
French-style upholstery or black lacquer finish; natural 
Wood: ash or walnut or lacquer finish cane seat & back 
Optional separate seat cushion 
Designer: WARD BENNETT % yd. fabric; 8 sq. ft. leather Item No. 1063 ARM CHAIR 
21%" x 25" x 32% '; SH 185" 
Frame: carved ash or walnut 
Semi attached seat & back 


Item No. 1079 LOVE SEAT No. 1064 — LOUNGE CHAIR 
50-1/2" x 24" x 335/8”, SH 19-1/2"" 26" x 29" x 294"; SH 15" 
Frame: carved wood, ash or walnut 

Poly oil finish 


i BRICKEL ASSOCIATES, INC. 
furniture forum ከ18 Madbon Avenus 
New Y ork, New York 10022 
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Item No. 3340 WEDGE PEDESTAL TABLE 
240" x 60" x 28" high 
Top: Carpathian burl eim 


Item No, 1072 CHAIR (shown) 
© 


л 
© 
ጫ 
So 


Designer: WARD BENNETT 


Item No. 2234 ROLLED ARM SOFA , ፓኀ 
84" x 33" x 25", SH 15" ha 
Upholstery: soft, tight seat 8 back 7, 
СОМ. 12% yds. fabric; 225 за. ft. leather 

Foam & Dacron on coil springs 


BRICKEL ASSOCIATES, INC. 
515 Madison Avenue 
New York, New York 10022 


Item No. 4015 Desk 

72" х ЗО? x 29% high 

Angle/round full frame 

Frame & legs: stainless steel, mirror polish 

Top: wood 1%” thick, picture frame edge 
Pedestals: high pedestal 2 box drawers; file drawer 


Designer: WARD BENNETT 


$ furniture forum 


Item No. 4625 FULL SLAB DESK 
72" x 36” x 29" high 
Wood: oil walnut, Rosewood, teak, elm 


BRICKEL ASSOCIATES, INC. 
515 Madison Avenue 
New York, New York 10022 
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DESK ACCESSORY PRODUCTS ВУ RISOM 


JENS RISOM DESIGN, INC. 
505 Park Avenue 
New York, New York 10022 


SHOWROOMS: 

New York — 49 East 53 Street 

Chicago — 624 Merchandise Mart 

Los Angeles — 144 North Robertson 

San Francisco — The Ice House, 151 Union St. 
Sales Offices: 

Atlanta — 351 Peachtree Hills, М.Е. 

Detroit — 902 David Broderick Tower 

Minneapolis — 1148 Plymouth Building 

Dallas — 3000 Turtle Creek Plaza 


š furniture forum ” 
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Item No. 4077 CONSOLE TABLE Item No. 4075 LOW TABLE Item No. 4074 LOW TABLE 
51" x 18" x 28" high 51" x 24" x 18" high 32" x 32" x 18" high 
Wood: oak or walnut Wood: oak or walnut Wood: oak or walnut 


Item No. 2168-371 LOW ARM CHAIR 
30” x 31” x ЗОУг high 
Base: oak or walnut 


Item No. 2368-372 TWO SEAT SOFA 
5A” x 317 x 30%” high 
Base: oak or walnut 


> 
23 
A 
© 
A 
ТА. 
27 
$ 
E A 
222 forum D > 
ብ Ay © 


A: #2. 


JENS RISOM DESIGN, INC. 
505 Park Avenue 
New York, New York 10022 
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Item No. 176-31W ARM CHAIR 
Frame: Oak; 7 ounce top grain 
leather straps 

All Dacron back cushions; 
polyfoam/Dacron seat cushions 
Frame finish: ой, walnut or natural 


Item No. 159S-24W CHAIR 
Hardwood upholstery frame 
High density polyfoam seat 
& back-Over sinuous springs 
Base; polished chrome steel 


== AS. 


TECH FURNITURE 
917 Bridgeport Avenue 
Shelton, Connecticut 06484 


Designer: EDWARD SECON 


SHOWROOMS: 


New York — Tech Furniture Inc. 


Chicago — Charles T. 


Denver — Charles Eison Showrooms 
Seattle — Edward Murphy 
Atlanta — Joe Sherry Associates 
Miami — Joe Sherry Associates 


Item No. 376-89W SOFA 


(Same specifications as No. 176) 


Orr 


Item No. 168-32W SWIV | 
Hardwood upholstery frame 
Dacron padding. Poly/Dacron 
cushion over sinuous springs 


Item No. 178A-25W CHAIR 
Slings & cushions are heavy 
cowhide leather, tan or black | 
Cushions filled with high density 
polytoam & Dacron 


Item No. 1788-27W CHAIR 

Sling & cushions are heavy 

cowhide leather, tan or black 

Cushions filled with high density 
Polyfoam & Dacron. Arm tops padded 
with high density polyfoam 


Designer: EDWARD SECON 


furniture forum 


Item No. 178C-25W CHAIR 
Upholstery frame is hardwood 
Seat & back are high density 
polyfoam over sinuous springs 
Arm tops are padded with high 
density polyfoam 


Item No. 178D-25W CHAIR 

Upholstery frame is hardwood 

Seat & back are Dacron and high 

density polyfoam over sinuous springs 
Arm tops are padded with high 

density polyfoam || 


Item No. 381-86W THREE SEAT SOFA 

Hardwood upholstery frame 

Top grain cowhide leather, black or brown 

Seat padded with Dacron & high density 
olyfoam over sinuous springs 

Back bolster is zippered & removable 


TECH FURNITURE 
917 Bridgeport Avenue 
Shelton, Connecticut 06484 
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Пет No, 23M CONFERENCE 


! No. 5207 40/40 TABLE utt ፌማ " "M 
20" х 40 = 16 high E 205" x 26%" x 33 high А 
Top: X" polis! ed plate glass Base: mirror polished No. 304 5958 c 
Base: No. 304 stainless steel, mirror polished steel with black trim 


Available in other sizes & tops, in bronze 
and statuary bronze 


Designer: JACOB EPSTEIN 


Base: Мо 304 stainless steel, available 
in bronze and statuary bronze 


CUMBERLAND FURN y 
40 East 49 Street LURE CORE. furniture lorum 
New York, New York 10017 


AMVELTILT-RETUBN; A hew concept in seating. 
ረ air mechanism (patent pending) 
< dad designed for all Cumberland 
xc swivel-tilt chairs — combines the 
Е Ana Juxury of s swiveldilt, with Designer: JACOB EPSTEIN 
Availabl iness of a memory-return. 
not ch € on all pedestal bases and does 
ange the appearance of our chairs. 


40 East 49 Street 


5 furniture forum CUMBERLAND FURNITURE CORP. 
New York, New York 10017 
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Item Мо. 5912M STOOL 

14” x 14" x 28%" high 

Base: No. 304 stainless steel 
mirror polished 


Item No. 5912 STOOL 

14” x 14" x 24%" high 

Base: No. 304 stainless steel, 
mirror polished 


CUMBERLAND FURNITURE CORP. 
40 East 49 Street 
New York, New York 10017 


Designer: JACOB EPSTEIN 


Item No, 1245 CONFERENCE/DINING TABLE 
Diameter 54”; height 29” 

Base: No. 304 stainless steel, mirror polished 
Top: marble 

(Available in other sizes & tops) 


Item No. 2509 SIDE CHAIR 
18%" x 22%" x 31%” high 
Frame: No. 304 stainless steel 


furniture forum 


Item No. 70M-25 PILLOW BACK CHAIR 
25%" x 26" x 29%" high 

Base: No. 304 stainless steel, mirror polished 
Available in SETTEE and SOFA 


Item No. 78/42 DESK 

72" x 36" x 29"' high 

Wood: walnut or English white oak 
Desk has recessed panel 

Available in other sizes, pedestals 
and woods 


furniture forum 


Item Мо: 711M EXECUTIVE Swivel/Tilt CHAIR 
26" x 27%” x, 37'' high 

Base: No. 304;stainless steel 

Available with various bases 


Designer: JACOB EPSTEIN 


CUMBERLAND FURNITURE CORP. 
40 East 49 Street 
New York, New York 10017 
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The classic contemporary designs of Albert Herbert, А.1.0., 
are produced by Eppinger Furniture, Inc., with great attention 
to detail, The discerning architect and interior designer will 
appreciate our concern for fine craftsmanship, materials, and 
finish. Our production methods enable us to adapt our designs 
to your special requirements, and our staff stand ready to 
65951 you 


EPPINGER FURNITURE, INC. 
306 East 61 Sweet 
New York, New York 10021 
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The classic contemporary designs of Albert Herbert, A.1.D., 


duced by Eppinger Furniture, Inc., with great attention 
il. The discerning architect and interior designer will 
concern for fine craftsmanship, materials, and 
duction methods enable us to adapt our designs 
ts, and our staff stand ready to 
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assist you. 


EPPINGER FURNITURE, INC. 
306 East 61 Street 
New York, New York 10021 
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Item No. В-175-15 LOUNGE CHAIR. 
30” x 31" x 31%" high 

Chair swivels and rocks 

Shell: black, white, red, blue 

or beige fiberglass 

Covered in leather, vinyl or fabric 


TURNER-T LTD. 
305 East 63 Street 
New York, New York 10021 


Item No. B-175-1 LOUNGE CHAIR Item No. С-175-1 FOOTSTOOL 


31” x 37%" x 35%” high 
Chair swivels and rocks 


Shell: black, white, red Desi : YRJO KUKKAPU 
blue or beige fiberglass d KUK RQ. 
Chrome steel detail YA 
Covered in leather, vinyl or fabric 

Item No. В-175-5 STOOL Нет No. 8-175-4 STOOL 


15%" х 29%" high 7 


4 


15%" x 19%“ high 

Base: black, white, red, blue 

or beige fiberglass 

Covered in leather, vinyl or fabric 


furniture forum 


ет No. В-175-18 LOUNGE CHAIR 
32" x 34%" х 297 high 

Shell: black, white, red, blue 

or beige fiberglass 

Covered in leather, vinyl or fabric 


furniture forum 


Designer: YRJO KUKKAPURO 


SHOWROOMS: 
New York — 305 East 63 Street 
San Francisco — 422 The Ice House 
Atlanta — 19 - 14 Street N. W. 
Boston — 420 Boylston Street 


Item No. B-175-17 ARMLESS LOUNGE 
24/4" x ЗАМ” x 29" high 

Shell: black, white, red, blue 

or beige fiberglass 

Covered in leather, vinyl or fabric 


TURNER-T LTD. 
305 East 63 Street 
New York, New York 10021 
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Item No. B-175-12 CHAIR 

24" x 25%" x 32%" high 

Base: rotating or fixed 

Colors: black, white, red, blue 

or beige fiberglass 

Covered in leather, viny! or fabric 


TURNER-T LTD. 
305 East 63 Street 


YA 


Designer: YRJO КОККАРИВО ' 
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Photo: Restaurant, Helsinki Airport 


$. 


SHOWROOMS: ውፍ 


New York — 305 East 63 Street 
San Francisco — 422 The Ice House 
Atlanta — 19 — 14 Street N.W. 
Boston — 420 Boylston Street 


2 
Item No. K-175-2 TABLE © 

55” x 31%" х 26%" high 

Available іп 16%“ or 204” heights С) 
Top: Formica or wood in other sizes 
Base: black, white, red, blue or 

beige fiberglass 
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Item No. G-175-5H SOFA 

86%” x 30347 x 37%" high 
Frame: rosewood, teak, oak or 
lacquered birch 

Legs: wood, same as frame 
chrome or copper 

Covered in leather, vinyl or fabric 


Item No. B-175-21 LOUNGE CHAIR 
35” x 30%“ x 27%” high 

Frame: rosewood, teak, oak or 
lacquered birch 

Legs: wood, same as frame, 

chrome or copper 

Covered in leather, vinyl or fabric 


š furniture forum 


Designer: YRJO KUKKAPURO 


TURNER-T LTD. 
305 East 63 Street 
New York, New York 10021 
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Designers: МЛ LKE/DAVIS Associates 


: RWD-11 Swivel ARM CHAIR 
26%" x 26" x 38%" adj. height 
Base: polished stainless steel 


у 
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Designer: EDWARD A. ROFFMAN 


Item: R-4000 Series TABLES 
No. R-4036 - 36”, dia. ht. 16" 
No. R.4037 - 36”, dia. ht. 28%" 
No. R-4038 - 48”, dia. ht. 16“ 
№. R-4039 - 48”, dia. ht, 28%” 
Wood: ash 

Finishes: stain & lacquer; 
natural ash, medium walnut, 
dark walnut, teak tone, oak 


160 East 56 Street 


EDWARD AXEL ROFFMAN ASSOCIATES, INC. SS 
New York, New York 10022 eee 
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Item: R-107 Revolving ARM CHAIR 
25” x 25” x 31” high 
Base: polished cast aluminum 


Item: R-108 LOUNGE CHAIR 
27” x 2855” x 28" high 
Base: polished stainless steel 


Item: R-106 Swivel ARM CHAIR 
25" x 25" x 31” adj. height 
Base: polished cast aluminum 


Designer: EDWARD A. ROFFMAN 


Item: R-109 Revolving LOUNGE CHAIR 
27" x 28%" x 28” high 
Base: polished stainless steel 


š furniture forum 


EDWARD AXEL ROFFMAN ASSOCIATES, INC. 
160 East 56 Street 
New York, New York 10022 
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Item: RWK-200 ARM CHAIR 
23%" x 24" х 317 high 
Frame: ash 


Finishes: stain & lacquer, Designers: WESTBURG-KLAUS Associates 
natural ash, medium walnut, 
dark walnut, teak tone, oak 


Item: RWK-206 ARM CHAIR 
20%" x 19%" x 30%” high 
Frame: ash 


< 
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EDWARD AXEL ROFFMAN ASSOCIATES, INC. 
160 East 56 Street 
New York, New York, 10022 


2 
Item: RWK-204 ARM CHAIR. 
23%” x 24” x 31” high 
Frame: ash 


Item: RWK-210 ARM CHAIR 
20%" x 195” х 30% y 
Frame: ash . 
ርነ 
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Finishes: stain & lacquer, 
natural ash, medium walnut, 
dark walnut, teak tone, oak 


Item: RWK-215 SOFA 

Available т 78”; 90” & 102" lengths 
Depth 30%”; height 27” 

Frame: ash 


Z 
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Item: RWK-214 CLUB CHAIR 
39“ x 30%" х 27” high 
Frame: ash 


Designers: WESTBURG-KLAUS Associates 


IIE 9) ло. 
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EDWARD AXEL ROFFMAN ASSOCIATES, INC. 
160 East 56 Street 


New York, New York 10022 
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Designer: ARNE JACOBSEN Item No. 4220 SIDE CHAIR Designer: JORGEN STAERMOSE 
Item No. 3108 STACK CHAIR Frame: beech natural or laquered Item No. 8801 HOSPITAL CHAIR 
Frame: teak or oak or lacquered in our 8 standard colors 26" x 25%" х 45%"; SH 17%” 


in 8-standard colors ог upholstered 


Seat: natural jute webbing Frame: chrome-plated steel 
in fabric, vinyl or leather 


Upholstery: fabric or vinyl 


Designer: JORN UTZON 


Item No. 8201 LOUNGE CHAIR 

30” х 38“ x 364"; SH 13%" 

Birch laminate/Chrome plated steel 

Loose back cushion Item No. 8210 OTTOMAN 


FRITZ HANSEN, INC. furniture forum 
979 Third Avenue at 58 Street 
New York, New York 10022 


Item No. 3107 CHAIR Item No. 3107 CHAIR Item No. 3107 CHAIR 


20" x 20%" x 30%" high Ship mounting Floor-mounted (min. order 12) 
Oak natural, teak, rosewood 


or walnut, in (8) standard colors 
or upholstered in fabric, vinyl or leather 
Base: steel, chrome plated 


Designer: ARNE JACOBSEN 


Item No. 3107 CHAIR (tablet arm) Item No. 3107 CHAIR 
Floor mounted (min. order 12) Ganged with tablet arm 


$ furniture forum FRITZ HANSEN, INC. 
979 Third Avenue at 58 Street 
New York, New York 10022 4l | 


item: M-40 Series CONFERENCE TABLE No. 249 
84:5" x 37" x 28V" high 
Wood: natural oak or mahogany 


Designer: JORN UTZON 


M-40 Series corner detail 


item: M-40 MODULAR STORAGE UNIT 
Storage cabinets and bookcases 
Wood: natural oak or mahogany 


FRITZ HANSEN, INC. furniture forum 
979 Third Avenue at 58 Street 


New York, New York 10022 
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Item No. 126+444-5S TYPEWRITER DESK 
47%" x 23%" x 25-5/8" high 

Cabinet with (5) stationery drawers 

Wood: natural oak or mahogany 


Item: M-401 Series DESK Available with 3/box drawers or 

Sizes: 78%" х 37” x 28%" high 1/box drawer & 1/file drawer 
or 63" x 31%" x 28%" high “ጊ” Returns available 

Modesty panel optional Wood: natural oak or mahogany 


7. FRITZ HANSEN, INC. 
A, 979 Third Avenue at 58 Street 
ТАР, New York, New York 10022 
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Item No. 816-19 Pillowback Chair 
36" x 35" x 27 high 
Rosewood exposed frame 


Item No. 816-95 Pillowback Sofa 
85” x 35” x 27” high 
Rosewood exposed frame 


SELIG MANUFACTURING COMPANY, INC. 

Leominster and Fitchburg, Mass. Я 
Monroe, La., Siler City, N.C. Cy 
Los Angeles, Calif., Copenhagen, Denmark 27 


Item №. 627-10 Matching Ottoman 
21" x 28" x 12" high 


Imported from Italy 


furniture forum 


Item No. 627-14 Steel Rocker 
28” x 43" x 32” high 


Item No. 613-15 Armless Chair 
24" x 27" x 28” high 


Item No. 914-19 Pillowback Chair 
32" x 32" x 29" high 


SELIG MANUFACTURING COMPANY, INC. 
Leominster and Fitchburg, Mass. 

Monroe, La., Siler City, N.C. 

Los Angeles, Calif., Copenhagen, Denmark 
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| SHOWROOMS: 

New York — 979 Th 
Philadelphia — 1006 Arch 
Chicago — 325 North Welly t 
Atlanta — 1178 W, p : 
Dallas — 450 Decorative 
Los Angeles — 138 50. В 
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METAL FINISHES AVAILABLE 
Mirror stainless chrome 
Satin stainless chrome 
Smoky brass 
Architectural bronze 
Flemish bronze 
Black chrome 


Available for residential 
or contract installation 
Item No. O.B./D-42-R DINING TABLE Designer: OBEDIAH C. WARD 

Diameter 42“; height 29" 

Also available as cocktail 

and lamp table 


(Patent Pending) 


Item No. 103 COCKTAIL TABLE 
42" x 42" x 15%" high 


Item No. 400-GL COCKTAIL TABLE 
38” x 38” x 15%" high 
(each pod 18” diameter) 


TRI-MARK DESI 
1006 Arch Street GNS furniture forum 


Philadelphia, Pennsylvania 19107 j 


Item No. DT-6160 DINING/CONFERENCE TABLE 
60” x 36” x 29” high 


Item No. 630 LAMP TABLE | 
30” x 30” х 20” high 


Designer: А.Р. BALDER 


Item No. C-1 “CLOUDS” COCKTAIL TABLE 
36" x 36" x 18” high 


TRI-MARK DESIGNS 
1006 Arch Street 
Philadelphia, Pennsylvania 19107 


ረ 
s furniture forum o 
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Available in walnut, Brazilian rosewood, 
teak or light oak .. all wood construction 


ROYAL SYSTEM INC. 
Executive Offices 

5708 — 39 Avenue 
Woodside, New York 11377 


SHOWROOMS: 
New York — 1130 Third Ave. (66 St.) 


Chicago — 325 North Wells 
Also available at SHOWROOMS in principal 


cities throughout the United States 


5 furniture forum 
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The “System Cado"' Collection includes а 


Designer: 

EDULE CADOVIUS variety of shelves, cabinets, desks, hi-fi 
components and storage pieces... all of 
which can be arranged in innumerable 

combinations. The units are either companion 
floor-to-ceiling wall panels, or on matching 
wooden rails, which may be wall- mounted or 
free-standing. A unique system of angled- 
dowels on each unit are fitted into corres- 
ponding ang led holes to enable “invisible 
mounting' ни the Садо pieces and a secure 


weight- -bearing structure. 


{ . 
š urniture forum ROYAL SYSTEM INC. 
Executive Offices 


5708 — 39 Avenue 
Woodside, New York 11377 
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Designers: Sahn Inc. 


Item No. FG4-S1 GROUP FOUR Lounge Chair 
3⁄4“ x 34“ x 24” high 


NEMSCHOFF CHAIRS INC. 
R/N Contract 
Sheboygan, Wisconsin 53081 


Item No. FG1-512 GROUP ONE Lounge Chair 
32" x 32" x 25" high 


— 


Item No. FG4-S3 GROUP FOUR Sofa 
102" x 34" x 24" high 


5, 5 furniture foru 


Designers: Dan Tatum/L. Dean Smith 


Item No. X248-1A ARM CHAIR 
36" x 31" x 27" high 


Item No. X248A Open ARM CHAIR 
26" x 29" x 25" high 


SHOWROOMS: 
Chicago — 1135 Merchandise Mart 
New Y ork — 114 East 32 Street 
San Francisco — Ice House No. 1 


Item No. X248-2A SETTEE 
60" x 31" x 27" high 


R/N Contract 
Sheboygan, Wisconsin 53081 


^ 7, " . М 
$ OPIT ? EMSCHOFF CHAIRS INC. 
5 : 5 51 


Item No. C-7838% CUSTOM EXECUTIVE DESK 
Top size: 78” x 38%" 

Options: polished stainless steel legs 

Finish: hand-rubbed walnut top 


DAVIS-BRAYTON DESIGNS 


Item No. С-7238% CUSTOM EXECUTIVE DESK 
Top size: 72" x 2855” 

Options: Center drawer 

Finish: hand-rubbed walnut top 


SHOWROOMS: 

i in 

Item No. 2424 CUBE TABLE teers 

Base: polished stainless steel Chicago 

Top: Parkwood, 24” x 24” San Francisco 
Indianapolis 
Boston 


DAVIS FURNITURE INDUST 
602 West Linden Avenue RIES ІМС, š furniture forum 


High Point, North Carolina 27261 
52 | 
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Item Мо. Х-14% MB EXECUTIVE SWIVEL CHAIR 
Outside dimensions: 26" x 26'' x 37" high 
Inside dimensions;;20" x 174" x 214" high 


From The UNIVERSITY Series 
Item No. 2020 Two Place SOFA 
54“ x 32" x 30” high (outside) 
42” x 19" x 15" high (inside) 


Item No. X-70 Three Place SOFA 
92" x 37” x 287 high 


DAVIS FURNITURE INDUSTRIES, INC. 


furniture forum 602 West Linden Avenue 
High Point, North Carolina 27261 
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Item No. 9722T EXECUTIVE DESK 


Professional catalog available 


From The Hanover Group Item No. HA832T Elite Series DESK 


, 


VISTA COSTA MESA FURNITURE COMPANY furniture forum - 
(A Division of Dictaphone Corporation) С) ብ 


411 East Julianna 27. 9 
Aneheim, California 92803 “2 Ф 
4 


Item No. 6S14C ARM CHAIR 
W/casters; No. 6514 — without 
Item No. 6R14 ARM CHAIR 


Item No. 8810 CONFERENCE TABLE 


a furniture forum 


Item No. 6R14C ARM CHAIR 
W/ casters 


VISTA-COSTA MESA FURNITURE COMPANY 
(A Division of Dictaphone Corporation) 


411 East Julianna 
Anaheim, California 92803 
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SERIES 1200 SEATING SYSTEM 


Fully upholstered — foam rubber 
padding on seat, back and top shelf 


HANSEATIC FURNITURE COMPANY 
2751 Lake Cook Road 
Deerfield, Illinois 60015 


Item No, 121/5 PLANTER 
Cast aluminum — Fiberglass 


Item No. 120/7 TWO SEATER 
44%" x 29%" х 27%“ high 


Additional Units: 
No. 120/8 Connecting Unit for TWO SEATER 


No. 121/7 UPHOLSTERED BENCH 
No. 121/8 Connecting Unit for UPHOLSTERED BENCH 


furniture forum 


Item Мо. 482/5 ARM CHAIR 
23" x 27" x 31" high 


Item No. 480/5 SIDE CHAIR 
19” x 22" x 31” high 


furniture forum 


SERIES 480 LAMINATED CHAIRS 


Specifications: 

Frames: 14-ply laminated beechwood 

Finish: Natural, walnut, oak, rosewood 
aniline colors stains or 
custom finishes 

Seat height: 16” or 18" 

Seat & back: foam rubber 


Item No. 482/5 ARM CHAIR 
23" x 27" x 31” high 


Item No. 484/5 CONFERENCE CHAIR 
23" x 28" x 32" high 


HANSEATIC FURNITURE COMPANY 
2751 Lake Cook Road 
Deerfield, Illinois 60015 
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Item No. 22801 ARM CHAIR Item No. 22805 ARM CHAIR Item Мо. 22803 ARM CHAIR 


Item No. 22802 ARM CHAIR 


ASTRO Series 
Bases: metal, walnut or oak 
Dimensions: 23” x 28” x 32” high 


SHOWROOMS: 
New York — 419 Park Avenue 
Houston — 2208 McKinney Avenue 
Dallas — 1359 Motor Street 
Seattle — 507 Westlake Ave. North 


DIPLOMAT Series 


Item No. 37601 CONFERENCE 

И СНА! 
Outside: 25" x 24" x 28%” high e 
Inside: 21'' X 19%" x 18” high 


PATRICIAN FURNITURE CO. 2 
1209 Sherman Road 5 furniture forum > 


High Point, North Carolina 27261 9 


> No ^" : 
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ELECTRA Series Item No. 20543 SOFA Item No. 23660 TABLE Item No. 20523 ARM CHAIR 
76” x 30“ x 31” high 28" x 30" x 31“ high 


DIRECTOR'S Series 


Item No. 28403 EXECUTIVE ARM CHAIR 
Outside: 28” x 25' x 377” high 
Inside: 20” x 207 x 18” adj. height 


1209 Sherman Road 


furniture forum PATRICIAN FURNITURE CO. 
High Point, North Carolina 27261 
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Item No. 4774 SIDE CHAIR 
20" x 24" x 33”; seat 18" x 15" 


+“ 
à 
5, Ч 
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Item No. 4606 SIDE CHAIR Item No. 4607 A Ë 
л x x 2 + a. Жы RM CHAIR 
2 RU ; seat 17" X 16 GEYEN 25 x 33"; seat 18” x 16": ጋ No. 4775 ARM CHAIR Л 
агт height 26%” : መ a 10 БУХ ; seat 18" х 157: 
eig Ч 


CHAIRS SHOWN HAVE CHROME PLATED FRAMES “9 
NATURAL ОВ BLACK LEATHER SEATS 8: BACKS. j S 


THONET INDUSTRIES, INC. 
One Park Avenue 
New York, New York 10016 
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Нет No. 3301 ARM CHAIR 
26" x 28" x 28"; seat 22" x 20”; 
seat height 16"; arm 22” 


PROFESSIONAL CATALOGS & PRICE LIST 
AVAILABLE UPON LETTER-HEAD REQUEST 


5 furniture forum 


Item No. 3303 THREE-SEATER Item No. 3302 TWO-SEATER 
72" x 28“ x 28*'; seat 68" x 20”; 49" x 28” х 28”; seat 45" x 20”; 
seat height 16"; arm 22" seat height 16“; arm 22" 


Item No. 3310 TABLE 
Available in sizes: 30'' x 30”; 
20'' x 54°; 20" x 30"; 

42" or 48" diameter, height 16” 
Item No. 3305 BENCH 

46" x 207 x 16”; seat 44“ x 20“ 


Item No. 3304 ARM CHAIR 
23" x 23" x ЗО”, seat 19" x 17”; 
seat height 18”; arm 25" 


THONET INDUSTRIES, INC. 
One Park Avenue 


New York, New York 10016 
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Item No. 8800 LOUNGE CHAIR 
31" x 317 x 30"; seat 27" x 21”: 
seat height 18°"; arm 27%“ 


Item No. 8828 ARM CHAIR 
24” x 23°’ x 30”; seat 23” x 22"; 
seat height 1877; arm 26" 


THONET INDUSTRIES, INC. 


One Park Avenue 
New York, New York 10016 
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Item No. 8829 SIDE CHAIR 
20" x 19" x 31” seat 18” x 17”; 
seat height 18” x 


Item No. 8836 TWO-SEATER 
57” x 31” x 30”; seat 53" %21; 
seat height 18”; arm 27%” 


8800 OAK LOUNGE GROUP 


LOUNGE & BENCH CUSHIONS HAVE DACRON 

& URETHANE FILLING. LOUNGE PIECES HAVE 
ATTACHED UPHOLSTERED SEAT CUSHIONS OVER 
ELASTIC FABRIC SEAT BASES WITH REVERSIBLE 
BACK CUSHIONS. WOOD FRAMES ARE SOLID OAK 
IN NATURAL OR DARK OAK FINISHES WITH 
MATCHING PLASTIC LAMINATES ON TABLE TOPS. 


THREE-SEATERS, OTTOMANS, BENCHES UPINGS 
& TABLES AVAILABLE FOR COMPLETE GRO s) 


7 


SHOWROOMS: 
New York 
Chicago 
Los Angeles 
San Francisco 
Dallas 
Miami 
Atlanta 


5 furniture forum 


Item No. 4725 TWO-SEATER 
45" х 28” x 30”; seat 23“ x 19”; 
seat height 16“ 


4284 LOUNGE GROUP 


LOUNGE PIECES HAVE RUBBER FILLING ON 

ELASTIC STRAP BASES IN SEATS & BACKS. 

MOULDED SHELL IS SURFACED WITH GUNSTOCK 
WALNUT PLASTIC LAMINATE. ARMS & LEG UNITS 

ARE CHROME PLATED. TABLES HAVE CHROME PLATED 
& PLASTIC LAMINATE TOPS. 


LOUNGE GROUP FEATURES ONE, TWO OR THREE SEATERS, 
WITH OR WITHOUT ARMS. OTTOMANS, BENCHES & TABLES 
AVAILABLE FOR COMPLETE GROUPINGS. 


Item No. 9960 TABLE 
Heights 16” or 21” 
Available in sizes; 

"х 30“; 20” x 54”, 
30" x 30”;48”,42",36” 
or 30” diameter 


š furniture forum 


Item No. 4284 LOUNGE CHAIR 
27“ x 28" x ЗО”, seat 23" х 16” 
seat height 16“; arm 2272” 


THONET INDUSTRIES, INC. 
One Park Avenue 
New York, New York 10016 
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Item No. 75G-660 SINGLE PEDESTAL DESK 
with EXECUTIVE HEIGHT SIDE RETURN 
66" x 30° desk with recessed front panel 

50" x 20" right (shown) or left return 

Wood: walnut. Drawer pulls: mirror chrome 


MYRTLE DESK COMPANY 
Taylor Street 
High Point; North Carolina 27261 


Item No. 75G-720 SINGLE PEDESTAL DESK 
with EXECUTIVE HEIGHT SIDE RETURN 
72" x 36" desk with front overhang 

50” х 20” right (shown) or left return 


Wood: walnut 


furniture f 


Item No. 974 TD TABLE DESK (working view) 
74" x 36” x 29” high 

Wood: walnut, oil finish 

Frame: mirror chrome steel 


SHOWR : : 
owe о 527 Madison Avenue Item No. 974 TD TABLE DESK (approach view) 
Chicago — 1162 Merchandise Mart 74" x 36" х 29 high 


High Point — Taylor Street 


ал 7 መ ያ 


еца; 


MYRTLE DESK COMPANY 
furniture forum Taylor Street 
High Point, North Carolina 27261 
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Item No. 1053-C STACKING TABLE 
Diameter 18”; height 16” 


‚ 1044 Hi-Rise TABLE i [ 
lurasa 42"; height 18" to 28” Chrome base with plexiglas top 
Reinforced polyester base in 
white or black 
Тор: Formica in choice of 10 
solid colors & wood grains 


Item No. 1045-A TABLE SHOWROOMS: 
Diameter 48“; height 28” New York — 192 Lexington Avenue 
Frame: polished aluminum Chicago — 325 North Wells Street ያ 
Тор: glass. (seats 6) High Point — Merchandise Mart 7, Top: glass 
Companion chairs available National Sales Office Уу 
Eimer 1, Кеш — 192 Lexington Ave. < 
New York City © 


BROOKFIELD FURNITURE COMPANY 
1801 English Road 
High Point, North Carolina 27261 


Item No. 548-C CHAIR 

24" x21" x 31” high 

Base chrome 

Upholstery: plastic or fabric 


Item No. 500-A CHAIR 

28" x 22” x 31” high 
Plexiglas back 

Base: polished aluminum 

May be had with No. 549 base 


š furniture forum 


Item No. 541-ACHAIR 

25" x 23" x 297 high 

Base: polished cast aluminum 
Upholstery: fabric only 


Item No. 549 CHAIR 

22" x 23" 31” high 

Plexiglas back 

Reinforced polyester base 

in white or black 

May be had with No. 500-A base 


BROOKFIELD FURNITURE COMPANY 
1801 English R oad 
High Point, North Carolina 27261 
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“CAROUSEL” 


CAROUSEL disassombles, nasts, ships 


Made in Denmark of wearproof, & stores in incredibly little space 
polypropelyne, CAROUSEL'S 6 modular Assembly is instantaneous, requiring 
components and 6 mod-bright colors no tools whatsoever. 


offer a world of interchangeable 
possibilities for juvenile and adult 
seating, dining and entertaining 


Colors: yellow, black, white, No. 101-KNU LOW STOOL (3 modul ር ) 
red, orange, blue dia. 125"; ht. 18” oen) мо athe. gpl PLANTER (3 modules 
104 дайн BISTRO TABLE (4 modules) 105-KNU LOW PLANTER (2 modules) 
dia. 22"; ht. 28 dia. 12%"; ht. 18" 
102-KNU BAR STOOL (4 modules f les) 
dis 121; ht 28°" üles) JO7-KNU HIGH PLANTER (4 module 
100-KNU CHILD'S STOOL (3 modules! 
SHOWROOMS: dia. 10”; ht, 12" 


New Y ork — 225 Fifth Avenue 
Chicago — Merchandise Mart 103-KNU LOW TABLE (3 module 


High Point — Southern Furn. Exposition Bldg dia. 22"; ከ1. 18" 
Los Angeles — 520 West 7th Street 


RICHARDS, MORGENTHAU CO., INC. 
225 Fifth Avenue furniture forum 


New York, New York 10010 


= 


Item: “ELENA” STACKING TABLE 
19%" x 19%" x 12” high 

Material: moulded Cycolac 

Colors: red, orange, white, black 


Мет: “ARCADIA” COFFEE TABLE 
21A" x 39%" х 14%" high 

Material: Fiberglass 

Colors: white, black, red, orange 


Item: “ЕРЕВО” STACKING CHAIR/STOOL 
18%" х 20” x 15”; SH 11" 

Material: moulded Cycolac 

Colors: white, black, red, orange 


Item No. DS-40 Four Seat SOFA 
112“ x 36“ x 26%" high 
Upholstery: finest Aniline leather 
(Also available in 2 & 3 seat sofas) 


Item No. DS-40 LOUNGE CHAIR 
38” x 36“ x 26" high 
Companion ottoman 

23%" x 23%" x 15%” high 


furniture forum MOREDDI 
Division of Raymor/Richards Morgenthau 
734 Grand Avenue 
Ridgefield, New Jersey 07657 69 
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Glazes 

Red — orange — — 
beige — white — white 
tens black — green — olive 
earth — purple — blue 
cobalt 


No. 1012 — O/A 20” x 20" 
No. 1032 — O/A 10%" x 15" 


No..1021 — O/A 14" x 14" Мо. 1030 — O/A 6" x 11" 
No. 1082 — O/A 18“ x 14%" 


No. 1090:,0/A 16" х 65" No:1130 -0/ዳቋሮ:፡11” Мо. 1060 — O/A 15.7%” No. 1110 - O/A M" 2687 > 
/ Ë, 
| 
CLAY DESIGN furniture forum 
103 East Grand Avenue Е 


Port Washington, Wisconsin 53074 
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Item: Viennese “TULIP” Ball 
Diameters: 317; 39%"; or 474" 
Tulip shaped crystals individually 
hung by fine chains 

(1) — 1000W clear bulb shielded by 
own crystal housing 

Available in DISCUS shape, 
diameter 44”; height 16” 


< furniture forum 


DANLITE МЕС. CO. LTD. 
187 Church Street 
Poughkeepsie, New York 12601 
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Item No. AW 13 Wall Fixture 
Widths: 95"; 10%" or 12" 
Heights: 17%", 19%" or 21% 
Metal: solid brass, copper plated 


Item Мо. А ሃሃ 12 Wali Fir 
t 
Widths: 914"; 10%‘ “or 12" a 


Heights: 20"; 21%” or 23%" 
Metal: solid brass, Copper plated 
| р | 
| ( | 
ዛ 
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Нет No. AS 13/2 LIGHT POLE UNIT GLASSES: BULBS Item No. AWW 9 Wall Fixture 
Widths: 19%” or 21%” Clear crystal 8" - 100W Widths: 9%"; 10%" or E 
Heights: 22%" or 26%” Glowing white opal 10" — 150W Heights: 20%"; 22" or lated 
Metal: solid brass, copper plated Raindrop glass 12" — 200W Metal: solid brass, copper Pate" ስ 

14” — 200W wrought iron 

16" — 300w 

18” — 300W 


DANLITE МЕС, CO. LTD. 
187 Church Street 


furniture forum | 
Poughkeepsie, New York 12601 ፍሩ. Š 4 


Item: “H” OYSTER Light Unit ` PE 
23 7/8" recessed metal square ETC, «እ 1 

Colors: off-white or dark copper © У መ ⁄ 

(4)-75W bulb ос 


3 furniture forum 


Item: “CROSS OYSTER” Light Unit 
24 5/8" surface mounted square 
(4)-75W or 22W circline fluorescent 
"Surface Oysters” are supplied with а 
standard frame for mounting on a 
solid wall or ceiling 


DANLITE MFG. CO. LTD. 
187 Church Street 
Poughkeepsie, New York 12601 
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Item No. NS1039 TABLE LAMP 

O/A height 29" 

Base: imported Perlato beige marble, 4"' dia. х 15” 
Shade: white linen/vinyl 

Full range electronic dimmer socket; 

standard bulb, 150W maximum; 8" IES glass reflector 


Item No. NS1042 TABLE LAMP 

O/A height 33” 

27 sq. oak column on 7” sq. base 

Fittings: polished chrome or dark bronze 
Two pull chain sockets; 100W maximum each 


NESSEN LAMPS, INC. 
Factory & General Offices 
3200 Jerome Avenue 
Bronx, New York 10468 


Item No. NS1040 TABLE LAMP 

O/A height 27” 

Base: imported Perlato beige marble, 
3-7/8" square x 13” 

Shade: white linen/vinyl 

Full range electronic dimmer socket; 
standard 150W max. 6” IES glass reflector 


Item No. NS1041 TABLE LAMP 

O/A height 29” 

Base: 4“ dia. oak x 15" 

Shade: white linen/vinyl 

Full range electronic dimmer socket 

Standard bulb 150W max. 8'' IES glass reflector 


furniture forum 


Designer: George Nelson and Company 


Item No. NS808 “NIMBUS” Hanging Lamp 
Diameter 15“; O/A height 9-1/8” 

No. NS808CP — 15’ cord and plug 

No. NS8080B — 6’ cord and canopy, outlet box 
Polished aluminum dome, inside is 

baked white enamel; louvre consisting 

of a cluster of clear acrylic tubes 

Easily removed for cleaning & bulb changing 
100W bulb maximum 


SHOWROOMS: 
New York — 155 East 56 Street 
Chicago — Merchandise Mart 


Factory & General Offices 
3200 Jerome Avenue 


; NESSEN LAMPS, INC. 
furniture forum 
3ronx, New York 10468 
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Item No. 16523 BILLIARD PENDANT 
13%" diameter; 94” high 
Red, blue, turquoise, orange enameled metal 


Item No. 16554 AJ PENDANT 


19%“ diameter; 9” high 
Colors: grey, brown, black 


SHOWROOMS: 
New York — 49 East 53 Street 
Chicago — 624 Merchandise Mart 
Los Angeles — 144 North Robertson 
San Francisco — The Ice House, 151 Union St. 


LOUIS POULSEN/RISOM LIGHTING INC. 
505 Park Avenue 
New York, New York 10022 


Item No. 23410 FLOWER POT TABLE LAMP 


y” diameter; 13%4 high 
d lor orange, turquoise, red, blue, white 


Item No. 28709 VISOR FLOOR LAMP 
6%" diameter; 514” high 

Colors: black, grey, brown 

Item No. 24059 — 6%” diameter; 21%” high 
Item No. 23521 — 5” diameter; 17” high 


Sales Offices: 
Atlanta — 351 Peachtree Hills, N.E. 
Detroit — 902 David Broderick Tower 
Minneapolis — 1148 Plymouth Building 
Dallas — 3000 Turtle Creek Plaza 


furniture forum 


Item No. 17094 РН4 PENDANT 
15%!’ diameter; 7%” high 
Shade: white, blue or orange metal 


505 Park Avenue 


furniture forum : LOUIS POULSEN/RISOM LIGHTING INC. 
New York, New York 10022 
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Item No. $-138.8 CEILING FIXTURE 
Diameter 39'4 height 90” 


Construction: 
Kappa shell & metal chain 


TURNER-T LTD. 
305 East 63 Street 
New York, New York 10021 


Designer: VERNER PANTON 


Item No. 5-138-6 CEILING FIXTURE 
Diameter 39%"; height 60" 


š furniture forum 


Designer: VERNER PANTON 


š furniture forum 


Item No. S-138-3 CEILING FIXTURE 
Diameter 22“; height 96” 


Construction: 
Kappa shell & metal chain 


TURNER-T LTD. 
305 East 63 Street 
New York, New York 10021 
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$ furniture forum 


Made in the Hebrides of 100% pure virgin 
Scottish yarns, HARRIS TWEED is wover 
and scaled for upholstery, wall coverings and 
draperies. 


1 31" wide 


99772 
ВЛ 


хх 
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Kn 777 
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SHOWROOMS: 
New York — 979 Third Avenue 
Chicago — Merchandise Mart 
Boston — 420 Boylston Street 
Los Angeles — 8807 Beverly Blvd. 
San Francisco — The Ice House 
Seattle — 1661 East Olive Way 
St. Louis — 4663 Maryland Avenue 


ISABEL SCOTT FABRICS CORP. < 
979 Third Avenue YA 
New York, New York 10022 


Item: STRIPED PLAID Drapery fabric 

May be applied vertically or horizontally 
Available in four or five colors 

Colors: limestone/cork/celadon/ochre/oxford; 
orange/red/ochre/violet; gentian blue/violet/ 
green-turquoise/ochre/brown; gold/green/aqua; 
green pepper/turquoise 


furniture forum. 


Item: PLAID Wallcovering 
Colors: Limestone/cork/celadon 


ochre/oxford; orange/red/ochre/violet; 
gentian blue/violet/green-turquose/ 


ochre/brown 
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Item: SMALL PLAID 

Available in three-color design 
gentian blue/Caribbean/turquose; 
apricot/cafe/cork; pink/orange/ochre; 
limestone/cork/celadon 


ISABEL SCOTT FABRICS CORP. 
979 Third Avenue 
New York, New York 10022 
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Designer: ROBERT D. SAILORS 
Item: Handwoven Window Shades 


Combination of yarns 
Width up to 108” 


Custom colors to order 


SHOWROOM: 


325 North Wells 


Chicago — 
Representatives: 


— Сай Kirsten 
Ft. Lauderdale — Ellen Siegel 


New York 


all over pattern 


40 
(50) Designer colors 
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Imported from Thailand 


Width 


Item: “CHAKRI SILK” 
100% pure silk. Handwoven 


“TORINO” Upholstery Fabric 
100% imported Scandinavian wool 
; random stripes 


Width, 51” 
(6) Designer colors 


Item: 
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RICHARD W. MULLER 
325 North Wells Street 


Chicago, Illinois 60610 


“GUILD FELT” Design 
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Complete sample presentation book — 35.00 
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STOCK . CUSTOM or VERTICAL TREATMENTS 
YOUR OWN DESIGN . Draperies 
. Closet Closures 
WINDOW SHADES . Vertical Dividers 
5 Accordion Pleat . Folding Door Units 
. Spring Roller . Floor Screens 
. Patio Shades 
(cord & pulley) Ready for installation 


А oran 
Yardage & Roll Goods available. NOUN jobsite 
Please write us direct. 


Executive Offices and Factory 
568 Howard Street, San Francisco 


TROPICRAFT of SAN FRANCISCO, INC. 


568 Howard Street? , 
San Francisco, California 94105 
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Wall Hanging 


Designer: М. BUJAKOWA 
Item: “HAWTHORN” 


Size: 4' x 5'9” 


Background gold 


, flowers red, 


black & gold, frame dark brown 


$ 

сч 
ана. сч 
፦ 

< 8 
5 5 
a > 
5፻ 
ОЕ 
S 22 
525 
u s> 
Ш 
zr. 


* furniture forum d 


furniture forum 


Designer: М. BUJAKOWA 

Мет: “FOREST PATH” Wall Hanging 
Size: 3'10” x 6'8" 

Colors: background red, trees 

brown & black, animals olive-green 


CEPELIA CORPORATION 
63 East 57 Street 
New York, New York 10022 
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Item NAPPING SO rapric 


Rayon, cotton & mohair 

Width 48”; repeat 36' 

Colorways: Amethyst quartz, 

Ming gold, Lacquer red, Mandarin blue 


A LARSEN DESIGN 

Item: “CONQUISTADOR” Batik 
100% cotton; width 48"; repeat 39" 
Colorways: Wild Honey, Tortoise 
Bronzed Amethyst, Topaz, Blue Blood 


Designer: TIMO SARPANEVA 
Item: “CRESCENDO” Handprint 
100% cotton; width 55"; repeat 27“ 
Colorways: Sand, Saffron, Coral, 
Persian Blue, Seagreen and Ebony 
LARSEN DESIGN STUDIO 
item: “GREEN MANSIONS” Print 
Linen ana cotton, 54” wide 
20” vertical, 24” horizontal repeat 
Colorways: Indigo & Emerald; 
Topaz & Green; Ruby & Sand; 
Black & Natural; Khaki & White 
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JACK LENOR LARSEN, INC. 


232 East 59 Street furniture forum 
New York, New York 10022 
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From The “IRISH AWAKENING" Collection 
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А LARSEN DESIGN 


Item: “WATERFORD” Casement 
52" worsted wool, mohair 8 metallic 
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Item: FABRIC WHEEL 

A two wheel unit containing 
approximately 125 "Irish Awakening” 
upholstery samples. 

Dimensions: 10%" x 6" x 11%" high 
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Designers: JACK PRINCE & LARSEN STUDIO 
item: "DURROW" Handprint 

repeat 36" 
Colorways: Amber, Cayenne, Bronze, Nightshade 


100% wool; width 48"; 
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SHOWROOMS: , 4 ANN 

Atlanta — Jerry Pair Milan — Mann & Rossi Spa / < ХУУ ЗЭХ х 3 
Boston — С. & F. Davidson New York — 232 East 59 Street 


Paris — Jack Lenor Larsen, Inc. 


Chi = 
садо — Jack Denst Designs Paris со Duncan & Huggins 


Dallas — Brunschwig & Fils 


i ix = berg 
— Linn Ledford Phoenix Gretchen Stern 
Houston — Ellouise Abbott San Francisco — Kneedler-Fauchere 
London — Donald Brothers Stuttgart — Jack Lenor Larsen, Inc. | 
Los Angeles — Kneedler-Fauchere Washington, D.C. — Duncan & Huggins 


Miami — Jack Hellinger Zurich — Jack Lenor Larsen, Inc. 


SEN DESIGN : 
A EA ROUND TOWER” Upholstery Fabric 
00% wool, 48" wide 
A ite Flax, Cerise, Anemone 


232 East 59 Street | 


N, INC. 
furniture forum JACK LENOR LARSE 
New York, New York 10022 93 


Designer: SUZANNE HUGUENIN 
Item: “SQUIRE” Upholstery Fabric 
Width 50"; virgin wool 

A world tour of woolen yarns in 


three natural shades; natural, vicuna & seal 


Designer ETCHTE HUGUENIN 

tem: “STRETCHTEX” Upholstery Fabri 

Width 47”: 64% virgin wool, 34% Ае, 1 
2% Lycra, Woven stretch fabric veon 
Fifteen designer colors 
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Designer: SUZANNE HU | 
jer: GUENIN J 
иө УОН НОРЗАСК” Upholstery Fabric : 
Н ጀራ % virgin Nylon, 25% virgin wool 4 
ourteen designer colors | 


25 Summer Avenue N.W. 


STOW/DAVIS TEXTILES 
Grand Rapids, Michigan 49502 ፥ pe E 
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Designer: MARGA HIELL.V 
ne с “МАТТЕН 
үө: ARIEL Upholstery Fabric 
idth 50"; yarn dyed long staple virgin wool 
Seven heather tones in multiple hues 
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Designer: МАВСА HIELLE-VATTER 
item: “POLO” Upholstery Fabric 
Width,50"’; long staple wool 

Staple dyed in eleven heather tones 
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SHOWROOMS: 
New York — 49 East 53 Street 
Chicago — 1181 Merchandise Mart 
Dallas — 650 Decorative Center 
Los Angeles — 8899 Beverly Blvd. 
Grand Rapids — Exhibitors Bldg. 


Designer: SUZANNE HUGUENIN - 
цэн “SHADOWS” Upholstery Fabric 
Width 50”; virgin wool 

Subtle vertical warp stripe 

colored by various natural wool blends 


YA Colors: sand, clay, putty & humus 
¿Z 1 
Z, > 
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$ STOW/DAVIS TEXTILES 
$ furniture forum 


25 Summer Avenue N.W. 
Grand Rapids, Michigan 49 
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TEXTILE SAMPLES, UPHOLSTERY FABRIC — NINETY SIX ITEMS 
INCLUDING THIRTY WOVEN STRETCH FABRICS, COMPLETE 
COLLECTION AVAILABLE UPON LETTER-HEAD REQUEST. 


STOW/DAVIS TEXTILES 
25 Summer Avenue N.W. 
Grand Rapids, Michigan 49502 
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Item: "ACAPULCO" Rya Rug 

Long wool yarns woven in shaggy texture 
Available in (5) color combinations 
Sizes: 317 x 5/3"; 4'7" x 67” 

5/7" x 7'8”; 67" x 9'10”; 8'2” x 11'6" 


furniture forum 


Designer: 


CARIN AGNER-NIELSEN, Denmark 


SHOWROOM: 
New York — 919 Third Avenue 


EGETAEPPER, INC. 
919 Third Avenue 
New York, New York 10022 
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SHOWROOM: 
New York — 919 Third Avenue 


EGETAEPPER, INC. 
919 Third Avenue 
New York, New York 10022 


Designer: 


GULL BRITT JOHANSON, Sweden 


T UT 


Item: “LABYRINT” Rya Rug 
Long wool yarns in a combination 
either reds, oranges, blues, browns 
or avocado green yA 
Sizes: 3'1" x 5'3"; 47 X OT ын 
5'7” х 7:8”; 67" X 9/10"; 8'2 х 11 
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furniture forum 
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Age ANAE of Ar, va ina Designer: PIRKKO KIVINEN, Finland SHOWROOM: Ч 

swirling mixture of bright blues & greens New York — 919 Third Avenue 

Sizes: 3'1 5/3": 4'7” x 6/7"; 57”; x 7'8"; 

67” x 9’ 8'2" x 11'6" 
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EGETAEPPER, INC. 


furniture forum 919 Third Avenue 
New York, New York 10022 


Item: “НАМАРАМ” Rug 
Flat tapestry stitch 
49” x 7'6" 


155 East 56 Street 


V'SOSKE 
Š furniture forum 
New York, New York 10022 
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Designer: ROBERT WALLACE 


Item: “BOOK of DURROW” Rug 

7' x 7'; Made in Ireland 

A V Soske executed design in 
co-operation with the Jack Lenor Larsen 
Fabric Collection, “Irish Awakening.” 


furniture forum V'SOSKE 
155 East 56 Street 
New York, New York 10022 
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Designer: FEHMERLING 


UNIKA-VAEV CORPORATION 
979 Third Avenue at 58 Street 
New York, New York 10022 


Item: “ABSTRACTION” Rya Rug 
Size: 7'6” x 7'6" 
Colors: orange/green 


furniture forum 


Item: “FOCUS” Rya Rug Designer: AAGAARD ANDERSEN 
Size: 47" x 7'6" 
Colors: black/white; orange/red; 

blue/turquoise 


(агайне ሼክ UNIKA-VAEV CORPORATION 
979 Third Avenue at 58 St. 
New York, New York 10022 
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Designer: IB ANTONI Item: "CAN-CAN" Rya Rug 
Size: 7'6” x 1077” 
Colors: off-white, orange, 
blue & red 


UNIKA-VAEV CORPORATION furniture forum 
979 Third Avenue at 58 Street 
New York, New York 10022 


VW 


GINS 


Designer: VERNER PANTON Item: “OPTIK” Rya Rug 
Size: 4'7" x 4'7" 
Colors: red, turquoise & violet 


Ё UNIKA-VAEV CORPORATION 
furniture forum 979 Third Avenue at 58 Street 
New York, New York 10022 
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Item: "CONTEMPRA" Carpet 
Printed Colorset process on Nylon cut pile 
Available in five colorations 


SHOWROOMS: Width: 12 ft. only 


Atlanta— 13-F-6 Merchandise Mart 
Chamblee — 5025 New Peachtree Road | 
Chicago — 10-132 Merchandise Mart 

Dallas — 3616 Trade Mart 

Denver — 2045 Merchandise Mart 

Los Angeles — 116 No. Robertson Blvd. 

New York — 919 Third Avenue 

San Francisco — 438 Western Merchandise Mart 
Seattle — 615 N.W. Home Furnishings Mart 


5025 New Peachtree 8059 furniture forum 
Chamblee, Georgia 30341 
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Item: “EASY WAY” Carpet 

Barbizon pattern SHOWROOMS: 

100% ANTRON filament Nylon Atlanta — 13-F-2 Merchandise Mart 

High density RUBBER LINED BAC Chamblee — 5025 New Peachtree Road 

Width: 12 ft. Chicago — 10-111 Merchandise Mart 

Colors: Red, Olive, Blue, Green Dallas — 3414 Trade Mart 

Other patterns: Vanguard, Valley Forge Los Angeles — 116 No. Robertson Blvd; 
New York — 919 Third Avenue 


San Francisco — 319 Western Merchandise Mart 
Seattle— 602 N.W. Home Furnishings Mart 


MONARCH CARPET MILLS 


furniture forum 
5025 New Peachtree Road 
Chamblee Georgia 30341 
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Designer: LEWINSKA 

Item: “ZINNIAS” 

Size: 4' x 7'2” 

Colors: background olive-green, 

red flowers, branches brown & black 


CEPELIA CORPORATION 
63 East 57 Street 
New York, New York 10022 
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Designer: SZCZEPANOWSKA 

Item: “GAZELLES” 

Size: 4' x 7'6” 

Colors: background olive-green, 
gazelles in light brown 


CEPELIA CORPORATION 
63 East 57 Street 
New York, New York 10022 
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